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maintained in public before the man who already
imagined himself her favorite? In the correspon-
dence which passed through the hands of Madame
de La Motte, the Cardinal was continually begging
for an audience, which was always promised but
never granted; and in spite of his blindness might
he not form some vague suspicion? This danger
had to be met; it was necessary to find something
that should absolutely corroborate his mistaken views,
and make him sure that he had heard with his own
ears, seen with his own eyes. Hence the scene in
the grove, one of the most curious incidents of this
strange and eventful drama.

It was July, 1784. The first performance of the
" Marriage of Figaro " had taken place on the 27th
of the previous April. The final scene, the nocturnal
confusion under the shadows of the avenue of the
chestnut-trees, had made a great impression, and it
was possibly the sight of this that suggested to
Madame de La Motte the first idea of the scene in
the grove at Versailles. Her husband, strolling in
the garden of the Palais Royal, had met a woman
who in face and figure somewhat resembled the
Queen. The likeness struck him, and he mentioned
it to his wife, who bade him make the woman's ac-
quaintance. She was a Miss d'Oliva, a woman of
doubtful repute, who occupied a small apartment
in the rue du Jour, near Saint Eustache. M. de La
Motte followed her, made her several visits, and one
evening told her that a woman of quality, a countess,